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About us  

 

The Female Eye Film Festival (FeFF) is 

an annual competitive international 

women directors film festival (est. 2001) 

celebrating its 17th edition June 25th - 

30th, 2019 at TIFF Bell Lightbox.  

 

Founded by Executive Director Leslie 

Ann Coles, FeFF was way ahead of its 

time and continues to grow annually as a 

not-for-profit organization. The Female 

Eye was created to address gender 

inequity in the screen-based industries 

and illuminate the best independent film 

by women directors offering a cinematic 

perspective through the female eye. 

 

https://www.femaleeyefilmfestival.com/
https://www.instagram.com/femaleeye/
https://www.facebook.com/FemaleEye/
https://twitter.com/femaleeye?lang=en


 

 
The Female Eye Film Festival (FeFF) continues to present films directed by women with its 17th edition, taking 

place June 25 to 30, 2019. We are delighted to be celebrating FeFF at the TIFF Bell Lightbox for the first time this 

year and trust this will continue to be FeFF’s home in the coming years.  

 

The spotlight is firmly on female filmmakers, and there’s an exciting movement here in Canada and around the 

world to achieve gender parity as it pertains to women directors. 

 

It’s also an exciting time to be creating content, given the emerging platforms that formerly served only to augment 

productions designed for traditional windows. We are entering a new cycle in content production: new technology 

with VR and 360-degree filmmaking, more options for distribution, and access to tools that allow us to bring our 

stories to life on multiple platforms simultaneously. 

 

FeFF’s tag line, “Always Honest, Not Always Pretty,” has never seemed more fitting, given the many unsavoury 

industry revelations of recent years. Despite continued affronts against women in film, we prevail and we stand in 

solidarity now more than ever before. I speak for the Female Eye when I say we will continue to serve the interests 

of our sisters who are media makers, artists, and story creators for as long as our stories are being told and until 

gender bias and discrimination, in all their manifestations, are eradicated. 

 

Congratulations for having the courage to create. Upward and onward. 

 

Yours, 

Leslie Ann Coles, FeFF Founder and Executive Director 

FeFF Directors Statement 
Leslie Ann Coles 

  

 

FeFF is a Telefilm Canada Talent to Watch 

Partner and a Qualifying Festival of the 

Academy of Canadian Cinema & 

Television, and the TIFF-CBC Films 

Screenwriter Award 

. 

 
 

 
 
 
 
 
 
 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Voted “Top Fifty Film Festivals” for five consecutive years (2013 - 2018) by Movie Maker (L.A., CA 

 
 
 
 

 
 
 
 
 
 
 
 

 
 



Nikita Helewa 
Journalist  

  

  
 

   

 
 

  
The Archetype of the Women’s Festival:  
The History & Spirit of The Female Eye 

 
  

 

By Nikita Helewa 

 

Recognized as Ontario’s first female film festival with its 

sixteenth run in July 2018, the Female Eye remains an 

archetype within Toronto. For those hungry for more than 

the usual Hollywood fare, this is a festival worth looking 

into. Bringing a dynamic feminist attitude to the Toronto 

cultural scene, it proudly showcases films and media 

content exclusively created by women.  

 

Established in 2001 by Founder and Director Leslie Ann 

Coles, this not-for-profit organization remains dedicated 

to its mandate: “To illuminate the best of independent 

film by women directors and offer a cinematic 

perspective through the female eye. Our mandate is to 

discover and recognize debut and mid-career directors 

and pay tribute to internationally recognized filmmakers.” 

As the festival correspondent, I had the tremendous 

opportunity to interview a number of directors attending 

this year’s event. I was incredibly moved by their driven 

and uncompromising vision towards movie-making – 

across such a diverse spectrum, all were committed to the 

excellence of the craft. Some of these names include 

famed Canadian actor and director Valerie Buhagiar, 

who’s film It’s Hard to be Human opened the festival on 

June 26. Others included Roxy Shih for her unforgettable 

thriller Painkillers, and Ana Valine’s Once There Was A 

Winter, a hard-hitting drama set against an unforgiving 

winter landscape. 

 

 

 

 

 

 

 

A woman of strength and tenacity, Leslie Ann is a 

recognized filmmaker in her own right. She initially 

received acclaim for her debut short, In the Refrigerator:  

Spirit of a Haunted Dancer (2000). Funded by the 

Canada Council of the Arts, Refrigerator was selected for 

thirty-five international film festivals and garnered 

thirteen international awards, including Best Picture, Best 

Actress, Best Short Film and Best Debut Filmmaker.  

 

 

“I was incredibly moved by 

their driven and 

uncompromising vision 

towards movie-making –” 
 

 

From her experience traveling through the film festival 

circuit, Leslie Ann began to observe the prevalent and 

unsettling gender inequity in the industry: “I noticed there 

was a real absence of women directors at these 

international events. It raised a question for me: Are there 

so few women directors, or are their films not getting 

programmed?” This sentiment led to the Female Eye’s 

inception. It has remained firmly rooted in the Toronto art 

scene ever since. 

 

 

 

 

. 

 

 



 

 

The festival has also faced numerous obstacles, including 

its public perception. Interestingly, its early tagline was 

‘Female Eye Flicks – Not Just For Chicks’. From an 

interview conducted with Leslie Ann in 2017, she 

remarked this tagline had a distinct purpose: “We wanted 

to dispel the myth that just because a woman made a film, 

she was making it solely for a female audience. That was 

the stereotype and stigma we were challenged with. 

Anyone who heard of the Female Eye thought we were 

all Marxist feminists, that we were exclusive, and that we 

did not embrace the male population. The Female Eye has 

always encouraged male participation in its festival and 

welcomed male audiences.” This notion has been 

crystalized, for in 2003 the Script Development Program 

was launched and remains open to both men and women 

– the only rule: the script must feature a female 

protagonist.    

 

Though small and independently run, the FeFF gives 

back to its female filmmakers and delegates. Through a 

variety of outreach programs and industry panels, 

participants gain invaluable insight towards navigating 

the film industry. These programs include the ‘Directors 

and Screenwriters Roundtable’, ‘Producer Roundups’, 

formal panels with distributors, funders and industry 

members, live script readings, live pitch coaching, and 

more. The majority of these events are free and open to 

the public. For a complete list of FeFF outreach and 

industry events, please go to femaleeyefilmfestival.com. 

 

With new entries already being submitted for the 2019 

program, the FeFF is ready for a  

 

new chapter; set to relocate next year, it will find its new 

home at the TIFF Bell Lightbox. This collaboration 

seems long overdue yet also speaks to the newly shared 

focus of gender parity within the film industry. Given 

TIFF’s recently established Share Her Journey program, 

joining with the FeFF is all the more appropriate in our 

socio-political climate. The question remains: What does 

the future of the Female Eye look like? Active, certainly, 

but also poised for new growth. Audiences will continue 

to enjoy quality and thought-provoking films as they 

continue to emerge from obscurity. As Leslie Ann 

remarked, “The issues are relevant and very timely. They 

always have been. They are speaking to whatever is going 

on in the world and I think film is a reflective media. You 

can come to your own opinion to what the message is, 

what the sub-text is, or what the story is about. I think 

that is the goal of the Female Eye, to come out and see 

some really great films that just so happen to be directed 

by women.”         

 

Nikita Helewa graduated from the University of Toronto, 

Mississauga, with an Honors Bachelor of Arts Degree. 

She is now enrolled in the MA program of Cinema and 

Media Studies at York University, and is poised to 

graduate in 2019. She is a keen enthusiast of women in 

film, and is an aspiring correspondent 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://femaleeyefilmfestival.com/


FeFF Featured Director   
CANADIAN FILMMAKER: VALERIE BUHAGIAR  

  

 

 
 
 
 
 
 

 

IT’S HARD TO BE HUMAN 

Interview by Nikita Helewa 
 

 

Following the film’s premier at the Female Eye Film 

Festival in June 2018, I had the distinct pleasure to speak 

with Buhagiar about this complex work. With thoughtful 

responses, she shared stories of her illustrious career in 

the Canadian film industry, and creative process behind 

her latest feature. To my delight she also spoke of the 

Toronto New Wave that took hold in the eighties and 

nineties: 

 

NH: Your screen career really took off in the late eighties 

and early nineties with Roadkill (1989) and Highways 61 

(1991). This was followed by your directorial debut, The 

Passion of Rita Camilleri in 1993. From your own 

experience, how would you describe the landscape of the 

film industry for emerging female filmmakers at that 

time? 

 

VB: As a filmmaker, I didn’t actually notice the struggle, 

but that is because I do put blinders on [laughs]. Without 

plowing people down, I just assumed that if I didn’t get a 

grant, it simply wasn’t good enough, or the competition 

was so thick and there were much better films. I did not 

realize at that time that it might have been because I was 

a woman. But I’m sure it was tough for the Patricia 

Rozemas and Deepa Mehtas, but they were already in 

feature filmmaking while I was creating shorts. But it did 

leave me to ask, “Why were there less women making 

features than shorts?” 

 

NH: Then were you taken seriously as a filmmaker, or 

did people regard your projects as an actor 

experimenting? 

 

VB: I don’t know. Nor do I care. But I’m not one to sulk. 

If you are not going to let me in, I am going to go 

elsewhere. 

 

NH: Let’s talk about Toronto, when it was going through 

a stunning creative Renaissance in the late eighties and 

early nineties. 

 

VB: Toronto was booming! Lots of great music and 

theatre – I was part of the theatre scene at that time, and 

there was plenty of great and innovative work happening. 

We were put on the international map by the work that we 

produced and created. In the theatre and film world, we 

all went to see one another’s work. It was terrific! 
 

NH: What are some of the benefits for having an actor’s 

perspective when using it to direct films? 

 

VB: As many people say, the acting in my films is always 

really good. I do not always have the chance to use actors, 

in fact. But I know what it’s like. I can be in their shoes 

and guide them through using the right wording and 

techniques. I am quite intuitive, so I know that each actor 

needs something different. It’s about telling stories, right? 

Actors are story tellers. They do say that actors and 

directors are the best filmmakers because we tell stories. 

 

 
 

NH: What often permeates your films is a sense of 

mystery, abstraction, and experimentalism. Was this a 

form of cinema you wanted to create? 

 

VB: It’s interesting, I would never have considered my 

work as experimental! Though I have won awards in 

experimental categories [laughs]. I always thought 

‘experimental’ meant painting on film, hand processing it, 

using food-colouring, or whatever! But with my work, 

it’s not done in the traditional form. It’s often non-linear 

storytelling, and I have several films with no dialogue at 

all. With It’s Hard to be Human, it is a surreal drama. My 

work is surreal, for sure. 

 



NH: Human is an adaptation of the August Strindberg’s 

1901 drama, Dream Play, which was performed in 

Stockholm in 1907. What were some of the challenges 

that emerged from adapting a theatrical work into a film, 

while also ensuring that the story would connect with 

contemporary audiences? 

 

VB: Strindberg wrote the play for his wife, so she played 

the role of Agnus. The play itself is huge! The challenge 

was to get right to the core of the piece. There was just so 

much layered on top, with extensive scenes featuring 

sailboats, the ocean and so much more. I remember 

reading the play and thinking how ahead of its time it 

was! I don’t know what happened, but I realized how 

similar the piece and Agnus were to me. Or it may have 

been the other way around, where I wanted to place a 

piece of myself into the text. Empathy was not an issue 

with me. Once I identified the parallels of my life to the 

play, it became so much easier to adapt the work onto the 

page. 

 

 
 

NH: Agnus is constantly searching for emotional and 

spiritual connections with herself and those around her. 

Why was making a film about connectiveness important? 

 

VB: The crux of it was about a lack of spirituality. For 

me, spirituality is a deep connection either to nature or to 

human beings. Social media in particular is killing our 

ability to make real connections, especially with children 

and young people. I heard a monk once say, “Intimacy is 

being present.” We don’t have enough of that in our 

world. So, I do feel that this film is very relevant. It was 

about telling a story of people feeling empathy, what has 

happened to our consciousness, and also being critical 

about what we are putting out into the world. This is seen 

with Agnus in particular, who achieves compassion for 

the human race. Empathy to me is love. 

 

NH: To what do you owe your long-standing success? 

 

VB: Well, this goes back to your first question. Following 

my collaboration with Bruce McDonald, I did have to 

work hard to prove myself. I did break away from that 

moment and time, however. It was about finding my own 

way as an artist and creative person. The red hair is gone! 

 

NH: Can you offer a few words of wisdom for female 

actors and directors working in the industry? 

 

VB: For the filmmakers especially, just do it. Apply for 

every grant you can. Be tenacious. Tenacity wins at the 

end of it all. If all fails, just do it. Also, don’t work with 

someone simply because they have a great resume. You 

have to be simpatico and believe in the same thing. It has 

to come from the heart. 

NH: Ms. Buhagiar, thank you very much for speaking 

with me today. 

 

VB: Great! Thank you.    

 

With the release of her second feature, award-winning Canadian actor and director Valerie Buhagiar affirms her place as a 

hard-hitting experimental filmmaker. As evidenced by so many of her directorial efforts, including The Passion of Rita 

Camilleri (1993), and L’amour L’amour, Shut the Door Por Favor (1998), Buhagiar is not afraid to engage with unorthodox 

narratives and visual imagery. It’s Hard to be Human (2018) is no exception. Her most recent feature explores the 

challenges inherently found in Catholic devotion, family love, adolescent vulnerability, and spiritual and emotional 

compassion. Human tells the story of God’s daughter Agnus, played by Nina Gilmour. A young woman on the cusp of 

adulthood, her earthly existence is fueled by frustration, addiction, and a desperate desire for escapism. As the film weaves 

between a place of life and death (a space configured as a hospital, no less), Agnus has found herself exiled from heaven 

and placed onto earth to learn of human suffering, empathy and compassion. Only then, as she is told by the omnipresent 

voice of God, will she be allowed to return home. Often dreamlike and enigmatic, Human is a journey towards self-

compassion and finding inner peace. 

 

 

 

 



 
 
 
 
 
 
 
 

 
 

 

HONORARY AWARDS 

 
Honorary Director, Liz Marshall 

Honorary Maverick, Debra Zimmerman 

 

FILM AWARDS 

 
Best of Show, "Snapshots" directed by Melanie Mayron 

Best Canadian Feature, "It's Hard to be Human" directed by Valerie  

Best Foreign Feature, "Torments of Love" directed by Caroline Jules  

Best Debut Feature, "The Turn Out" directed by Pearl Gluck  

Best Feature Documentary, "Larger than life, The Kevyn Arcoin Story" directed by Tiffany 

Bartok   

Best Experimental, "Mental" directed by Jax smith  

Best Animation, "Elizabeth Sees" directed by Val Margarian  

Best Short Film, "Unspoken Code" directed by Jennifer Schwerin   

Best Short Documentary, "Lida Moser Photographer: An Odyssey In Black and White" directed 

by Joyce Borenstein  

 

SCREENPLAY AWARDS  

 
Best Live Pitch "Six Letter Word" written by Lisanne Sartor ($2500 cash prize!)  

Best Screenplay, “Six Letter Word" written by Lisanne Sartor 

Best Reserve Screenplay, "David Cronenberg Lives Next Door” written by: 

Heather Baillie Brown   

Best Emerging Screenwriter, "Awakening" written by Karen Bardach 

Best Low-Budget Screenplay, "Barnabas is Dead" written by Amanda Bardine  

Audience Choice Award, “Labour Day" written by Jeanie Calleja 
 
 
 

 

Award Winners  

2018 
 



 
 
 
 

Deborah Kampmeier (New York, NYC) 

Split – FeFF 2016 Best of Show 

Deborah has just completed her most recent feature TAPE 

starring Isabelle Fuhrman. In the fall she will starting 

production on her next feature Dirt Rhapsody. Split is 

now available on Amazon and iTunes and you can read 

Deborah’s interview on the 2016 feature at The Rumpus. 

 

Liz Marshall (Toronto, ON) 

Liz’s feature documentary MIDIAN FARM was  released 

in Vancouver this month (March 2019) in Vancouver at 

the Vancity theatre.  

 

Virginia Abramovich (Toronto, ON) 

Virginia’s feature film Echoes is in production beginning 

March 15
th
 2019 with filming locations in Toronto, 

Canada and Azores, Portugal.  

 

Jules Koostachin (Vancouver, ON) 

Jules of the Attawapiskat First Nation launched her first 

book of poetry in 2018 titled Unearthing Secrets, 

Gathering Truths. In February 2019 Jules will be 

releasing OshKiKiShiKaw: A New Day, her second short  

documentary with CBC and is currently in development 

on a short documentary with women’s health.  

 

 

Roxy Shih (Los Angeles, CA) 

Roxy’s feature film Painkillers was released domestically 

on VOD in February after a short theatrical run in LA. It 

will be released exclusively on Hulu in April 2019.  

 

 

Danishka Esterhazy (Los Angeles, CA) 

Danishka’s feature Level 16 is being released March 2019 

in select theatres in the USA by Dark Sky Films.  

 

 

Patricia Chica (Montreal, QC) 

Patricia’s feature film Montreal Girls heads into principal 

photography in September 2019 starring Ahmed Malek 

(Egypt) Manuel Tadros (Canada), and Bloodshot Bill 

(Canada). It is being funded by Telefilm Canada, SODEC 

and the Harold Greenberg Fund. It is being Presented by 

Objectif 9 in association with Flirt films. Executive 

produced by Byron A. Martin. 

 

Martine Blue (Newfoundland & Labrador) 

Hunting Pignut – FeFF 2017 Best Canadian Feature  

Martine is currently Producing, Directing and Editing 

"Plantified!", a documentary scheduled to air on CBC TV 

summer 2019.  She is also has two feature films and a TV 

series in development.  

 
 

                                                     
 

WIFT-T INDUSTRY SPEAKER SERIES: Get inspired, make connections, and learn new skills in a single evening. An 

after-work speaker and networking series for screen-based media professionals providing useful and insightful career 

development strategies and tools. For more info visit https://www.wift.com/programmingposts/wift-t-industry-sessions 

IndieVue launched its inaugural online Film Festival – The Female Eye Film Festival last year and brought some incredible 

female talent to our global audiences.  Enjoy the interviews and screenings, still available in our Film Festival 

library.  There’s more to coming soon, visit IndieVue.com. 

Women In The Director’s Chair Career Advancment Module (WIDC CAM) 

CALL FOR SUBMISSIONS: DEADLINE: April 15, 2019 @11:59pm PST 

WORKSHOP: June 24 to 30, 2019  

APPLICATIONS: www.widc.ca/programs/widc-career-advancement-module/  

 
 

FeFF Alumni News 
 

FeFF Partner News 

 
 

https://womenandhollywood.com/isabelle-fuhrman-to-topline-deborah-kampmeier-drama-about-a-predatory-producer-73932a5a9ba7/
https://www.amazon.com/gp/product/B06XSS3KJF/ref=atv_feed_catalog?tag=rottetomao_aiv_mv-20
http://bit.ly/iSplit
https://therumpus.net/2017/03/the-rumpus-mini-interview-project-75-deborah-kampmeier/
https://lizmars.com/portfolio/midian-farm/
https://www.wift.com/programmingposts/wift-t-industry-sessions
http://indievue.com/
http://www.widc.ca/programs/widc-career-advancement-module/


 
 
 
 
 
 

FeFF social media exposure reaches an estimated 3 million. 

 

Marketing, PR and sponsorship opportunities are still available for FeFF 2019. 

We customize festival sponsorship packages to meet the objectives of our sponsors! 
 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
 

 

FeFF Sponsorship 

2019 
 



FeFF 
 
 

 
 

FemaleEyeFilmFestival.com 
“Always honest, not always pretty” 

 
 
 

 
Copyright © 2019 Female Eye Film Festival – Ontario, All rights reserved. 

You are receiving this email because you are a current FeFF Alumni, Community Partner, Sponsor or indicated that you would like to be on our mailing 

list. If you no longer wish to receive emails from FeFF please follow the directions below to unsubscribe. 

 

 

FeFF HEADQUARTERS 
Female Eye Film Festival (FeFF) 

50 Wallace Street 

Woodbridge, ON, L4L 2P3 

femaleeyefilmfestival@gmail.com 

(1) 905 264-7731 

 
unsubscribe from this list    update subscription preferences 

https://www.instagram.com/femaleeye/
https://www.facebook.com/FemaleEye/
https://twitter.com/femaleeye?lang=en

